
Field recordings are just like taking photographs; even when taken at the same time and same location,
each individual will have a different expression.
In this project, artists such as asuna, Chris Watson, justino[ruidobello], Takahiro Kawaguchi, Yasuo Totsuka and Ami Yoshida,
who flourish in different styles, made music under the rule that it should be an unprocessed, 10 minute field recording.

shinichiro okuyama (cherry music)

From the intensely wind blown metallic banging of the first interesting
track by justino [ruidobello] to the final one featuring renowned 
recordist Chris Watson's great hydrophone recording of tidal turbulence 
(sounding very close to sound design for a science fiction film...), 
this otherwise humble and unassuming CD release of straight-up field
recordings has a few fine moments that might surprise and perhaps 
astonish many a unsuspecting listener.

The peak of such astonishment comes from Takahiro Kawaguchi
and his excellent track entitled "White Out". I won't go into too much 
detail, but I will say that many will be hard pressed to figure out 
what-in-the-world is going on in the course of its duration.

And with a sharp "BEEP-BEEP", we hear the beginning of a track by
Asuna of an air conditioner from two different vantage points. 
In the right channel he captures, what his notes refer to as, the 
"air condition of air conditioner"; and in the left channel he captures 
the "solids condition of air conditioner". Perhaps two different kinds of 
microphones were set up on the same air conditioner and then recorded 
at the same time? If so, it's a nice concept and one that needs
to be explored more often in the realm of field recording work.
It indeed sounds like a contact microphone was used for one channel,
while a regular microphone was used for the other. The highlight of this
piece is at the end when the unit suddenly stops with a short "BEEP" and
then we hear its long final breath trailing out of hearing range, and just
when you think the track already ended, you hear a sudden "CLICK". But
maybe this takes an esoteric sound geek like myself to appreciate this...

Next comes a playfully serendipitous capture by "howling voice"
chanteuse Ami Yoshida. Here we have what sounds like distant childlike
melodies being broadcast into an empty train station or shopping mall
from some kind of retail display or video game, and unintentionally
playing in sync with the various sounds in the immediate vicinity.

And not to be forgotten, the second track by Yasuo Totsuka entitled
"La Grande Illusion" lovingly frames a day-to-day moment with 
Ozu-like attentiveness with what might be a radio playing standard 
romantic period chamber music at a place of employment like a 
restaurant kitchen.

Perhaps I've given too much away, but it's certainly a release for
dedicated sound geek collectors, and maybe some of the less dedicated
might appreciate a release like this as well.

- Dale Lloyd (and/OAR)

Inaugura il catalogo della nipponica Cherry Music (in precedenza un paio di CDR ormai fuori stampa)
questa bella compilation interamente dedicata alle field recordings.
Sei fotografie acustiche commissionate ad altrettanti ricercatori con la sola limitazione della durata
(dieci minuti o gi・di l・ e la regola di non alterare o processare in alcun modo quanto repertato.
Affascinanti i paesaggi sonori documentati dal maestro Chris Waton, sublime orchestrazione idrico-eolica,
e dal californiano Jorge Bachmann in arte Justino [Ruidobello], palpitante istantanea di un non meglio
identificato altrove sonoro, cos・come quelli del contingente autoctono
(Yasuo Totsuka, Asuna, Takahiro Kawaguchi e Ami Yoshida), tra impalpabili silenzi fuori campo,
cori d'animali, ansimare di condizionatori e orchestre registrate in lontananza. Com'・bello e interessante
il mondo che respira

-Nicola Catalano


